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Festival Guests,

Anyone seeking to become acquainted with the wealth and variety of the unique Arab musical heritage will
certainly find it in the performances of the Jerusalem International Oud Festival.

For over two decades this original and unique festival has been an integral part of the varied cultural
landscape with which Jerusalem has been blessed. Its thousands in attendance, from Jerusalem and around
the world, can become familiar with diverse musical traditions from the Middle East and the Mediterranean
Basin, and enjoy works that have developed from those roots.

Thanks to its uniqueness and professionalism, the festival has, over the years, become a magnet for famous
international artists and Israeli artists alike, as well as a respected stage for unique original productions in
the tradition of Arab culture.

The Oud Festival is another layer in the important and welcome endeavor that Confederation House,
the center for ethnic music and poetry, has been leading for many years. As a long-standing and much
appreciated cultural institution in our city and beyond, Confederation House is an important home for
ethnic music and poetry, and also works to promote the cultural heritage of Ethiopian immigrants in Israel.
Like other festivals hosted by the city of Jerusalem that have become foundation stones of cultural and
artistic activity in Israel, the Oud Festival will be a true celebration of music and an inspiration to all its
participants.

I invite those of you visiting Jerusalem to take advantage of your attendance at the Festival to enjoy the city
and tour varied sites and landscapes. | am certain that there are many places in our city that you have yet
to discover.

Sincerely,
Moshe Lion
Mayor of Jerusalem
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Dear Audience,

The Jerusalem International Oud Festival is celebrating its 23rd year of unique activity. The festival returns to
itsinternationalformat this year, enabling us to enjoy special original productions—the opening performance
of the famous Estudiantina Orchestra from Greece in a tribute to the great composer Vasilis Tsitsanis; the
premier performance in Israel of Pontian Greek music, thousands of years old, from the Pontus region of the
Black Sea; known musicians from Turkey, including the world’s leading oud master Yurdal Tokcan; and an
encounter between ney player Amir Shahsar and Turkish musicians Isa Nasim and Sel¢ukhan Yilmaz.

As in previous years the Oud Festival celebrates the marvelous interactions between Arabic and Jewish
cultures, presents the wonders of a wide variety of eastern music, affording it its rightful and central place
in Israeli culture. The festival offers a diverse and rich program this year. | would like to thank Effie Benaya,
the festival’s director and artistic director, the production staff of Confederation House, and all of the public
bodies that support the festival—thank you for your contribution toward the enrichment of Israeli culture.

Sincerely,
Hili Tropper
Minister of Culture and Sport
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Dear Audience,

Welcome to the 23rd Jerusalem International Oud Festival. We are pleased to announce that following a
challenging period in the cultural world, a consequence of the Covid crisis, the festival is returning to its
international format. The opening performance will host the famed Estudiantina Orchestra from Greece in
a tribute to the legendary composer Vasilis Tsitsanis. We will present, for the first time in Israel, a special
project of Pontian music from Greece featuring its finest proponents; we will host a premier performance by
the world’s leading oud player, Yurdal Tokcan from Turkey, and present an encounter between ney player
Amir Shahsar and Turkish musicians Isa Nasim and Selcukhan Yilmaz. We continue to devote center stage
to ancient Hebrew poetry, closing this year’s festival with a special performance by Shem Tov Levi, who
composed music to texts from the Song of Songs. Once again this year, we put an emphasis upon creative
pioneering women, each with her own unique idiom, and appeal to the younger crowd with Palestinian-
Hebrew hip-hop, Arabic electronic music and a Yemenite hamara at the Mizkaka, and free performances in
the Khan Theater courtyard by students from the Jerusalem Academy of Music and Dance.

My thanks go to all the public bodies that support the festival and to our devoted staff of Confederation
House.

I wish all of you great enjoyment!

Sincerely,

Effie Benaya

Artistic director
Confederation House
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Eleni Vitali vocals

Babis Stokas vocals

Andreas Katsigiannis artistic director, santouri
Valroutsos Apostolos guitar

Dimos Vougioukas accordion
Constantinos Gadikas bouzouki

Yoannis Kokunitsas bouzouki
Constantinos Constantino bass
Kyriakos Gouventas violin

Filipos Ratsious piano

Stavros Koskoridas clarinet

Andras Papas percussion

Bracha Cohen Greek productions in Israel
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The famed Greek composer and virtuoso bouzouki player
Vasilis Tsitsanis (1915-1984) was one of the most prolific and
significant composers of the rebetiko and laiko styles of
Greek popular music. He introduced western elements into
these genres and an eternal poetic musical idiom. The Greek
Estudiantina Neas lonias Orchestra, under the baton of santouri
player Andreas Katzigiannis, with soloists Eleni Vitali and Babis
Stokas, preserves the musical tradition of Smyrna and Asia
Minor. This is its second appearance at the Oud Festival and it
will take us on a journey among Tsitsanis’ most beautiful songs,
which capture moments that shaped the 20th century history
of Greece and portray the impoverished heroes, social woes,
great loves and exotic travels to magical lands. Tsitsanis’s songs
create a unique cultural panorama and remain popular to this
day, heard wherever Greeks live around the world.
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The Great Estudiantina Orchestra with the outstanding soloists
Eleni Vitali and Babis Stokas
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Yurdal Tokcan oud
Ufuk Kaan I¢li oud
Tolga Karaslan oud
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Yurdal Tokcan is one of the world’s leading oud players. He
studied with the influential master Tanblri Necdet Yasar
and became a master in his own right. Tokcan has a uniquely
refined sense of sound, has taught generations of students
and his playing combines oud-playing traditions with stylistic
innovations. Tokcan played with ndyi master Kudsi Ergliner and
has performed around the world with classical and modern
musical ensembles.

The UDI project is a faithful reflection of Tokcan’s virtuosity
and his ongoing work with his students. He artistically weaves
a contemporary approach to Turkish traditional music, his
own original works, as well as Turkish songs that correspond
with foreign musical cultures. The ensemble includes two
talented oud players, Ufuk Kaan icli and Tolga Karaslan. Their
collaboration with him has already received praise in Turkey
and abroad.
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Ensemble of Oud Master Yurdal Tokcan:
Project UDI (Turkey)
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On the microphone: Samira Seraya, Amnah
Jarushi, Muzi Raps, Neta Viner
DJ: Hassan Masri
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A nighttime encounter between languages, rhythms and loads
of inspiration, along the ancient road between the Jerusalem
Gate in Jaffa and the Jaffa Gate in Jerusalem. Words in Arabic,
beats from all corners.
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Mira Awad vocals, guitar, concha
Shay Alon guitar
Milo Fraser oud, violin
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We all know Mira Awad as a singer-songwriter and actress, but
sheis also a scriptwriter who created the series “Muna,” a textile
artist and ceramicist, and an activist for peace and solidarity.
Awad’s artistic endeavors have always been multicultural,
as have her songs, written in Arabic but following western
musical conventions, with melodies moving freely between
East and West. In her first Oud Festival performance Awad will
perform songs from several of her albums and will examine
the cultural links that various artists have created with cover
versions of songs from the Arab world, representing interesting
combinations with western genres.
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Mira Awad:
Arabic Fusion
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Tamar Shawki vocals, musical management
Sarel Hacohen ganoun, musical production

Yair Ophir bass

Shoham Gabay wind instruments
Ben Dagovich percussion

Nassif Lawen percussion
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Singer-songwriter and pianist Tamar Shawki is the daughter
and granddaughter of three famous musicians. Her parents
are the duo Shuki and Dorit, but her grandparents, Amal and
Salim Shawki are even more famous. They gained notoriety in
the Arab world in the 1950s, were friends of the famous vocalist
Wadih El Safi, immigrated to Israel from Lebanon in 1961 and
continued here to develop and preserve Arab music, including
weekly recordings on Israel Radio’s Arabic service.

Shawki absorbed Arabic music at the home of her grandparents
and it became her musical abode. The performance presents
the unusual family story from her third-generation perspective.
She moves forward and backward on the timeline and performs
original songs by her grandparents together with Lebanese
classics and folk songs adopted by the family through the years,

in freshly colored and updated arrangements.
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Tamar Shawki in Black and White:
A Tribute to the duo Amal and Salim Shawki
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’ Riff Cohen vocals

Aviv Ezra riq
Eilon Elikam darbuka
Elad Kimchi synthesizer
Evyatar Hermesh bass
” Yaniv Masel oud, saz
’ Gad Turperenka sound

: Johanna Riethmueller violin, conductor

This performance by singer-songwriter Riff Cohen is based upon
her latest album, Lamente Heart Break (Gazhdur) released this
year. The album expresses modern feminism, screams the pain
of women and creates a nostalgic tribute to Middle Eastern
music. The songs, written following Cohen’s divorce, express
feelings of freedom and feminine empowerment and combine
to form a personal and heart rending story. Cohen combines
traditional ancient and modern musical elements from around
the Middle East with ease: from Iran, Turkey, and Iraq extending
as far as Morocco and Algeria. In keeping with her multicultural
approach she sings in Hebrew and Arabic, accompanied by an
ensemble of traditional Middle Eastern instruments: oud, saz,
riq and darbuka, and Western ones.
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Riff Cohen:
Lamente Heart Break
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} Morning and Thou Shalt Hear My Voice
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‘ Shir Ifrah vocals Paytaniyot Shir Ifrah and Yahala Lachmish present a unique
’ Yahala Lachmish vocals performance devoted to piyyut and song from a female
Ofir Cohen oud

perspective. Most of the piyyutim and songs are in Andalucian
North African style, however Yafrah and Lachmish, performing
together and individually, incorporate other piyyutim from East

’ ’ Yaara Beeri kamanja
’ Evyatar Hermesh bass electric guitar
David Dagmi drums

" and West in their performance. They will enrich the renascent
and developing world of piyyut which, up to now, did not
’ emphasize the role of women, in a splendid performance in the

spirit of authentic piyyut.
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Amir Shahsar nai, vocals, daf

Isa Nasim yayli tambur, vocals
Selgukhan Yilmaz vocals, frame drum
Gilad Weiss setar, guitar, kopuz
Ruhama Carmel daf

Noam Shemesh santur

Prof. Haviva Pedaya readings, text editing

Eldad Fredo text consultant
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The Oud Festival is proud to present a rare and one-time-only
encounter in which nai player and musician Amir Shahsar hosts
Turkish Sufi musician Isa Nasim, known among his friends as Isa
Baba, who will sing and play yayli tambur, and Turkish vocalist
Selgukhan Yilmaz. Their collaboration with Shahsar reflects an
international artistic and mystical partnership over a period of
many years.

The three artists present a hypnotic musical journey tracing the
movement of Sufi mystic Jalal al-Din Rumi who left Persia in the
13th century on a journey to Turkey, via Kurdistan and Armenia.
The performance will include vocals in several languages:
Turkish, Persian, Arabic and even Hebrew. This is an ecstatic
performance filled with heart’s longing, desire that crosses the
areas between man and man and between religion and religion,
rising above and beyond the boundaries of human knowledge.
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Amir Shahsar/lsa Nasim/Selcukhan Yilmaz
In His Footsteps Jalal al-Din Rumi in the area
between Iran and Turkey
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’ Yehuda Ovadiah Petaya vocals

Naor Carmi yayli tambur, bass, production

Amir Shahsar nai

Asaf Zamir percussion

Yosef Ovadiah Petaya percussion
” Prof. Haviva Pedaya artistic direction

: ’ Eliyahu Dagmi saz, oud

The Yona Ensemble is one of the outstanding groups that
opened the way to the world of piyyut at the beginning of the
21st century. The ensemble appeared with Berry Sakharof
and the late Meir Banai at the 2006 Oud Festival and later with
Ehud Banai. Among their albums is one devoted to the mystical
poetry of Rabbi Israel Najara.
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Hayona Ensemble:
From Distant Dove to Najara

’ Ruhama Carmel production assistant The Yona Ensemble returns to the Oud Festival with a new
performance, offering samplings from the Spanish Golden Age
) through the Expulsion that spread Spanish Jewry throughout
}’ the Ottoman Empire, as well as from the Turkish dervish scene,
} Jewish kabbalists and hazzanim, Tikkunei ha-Zohar, and poets
of the Golden Age of Spain, Rabbi Yehuda Halevi and Solomon 1 ] .
}‘ f the Golden Age of Spai bbi Yehud levi and Sol XTI N | 19:00 | 7w
Ibn Gabirol, up to the great revolutionary of the 16th century, Bl s oS s | 19:00 | L5
) Rabbi Israel Najara and his mystical tradition. As always, the il 1550 u-“ul I; )
’ Yona Ensemble’s music is mystical and hypnotic, extending Tuesday | 19:00 | Confederation House
b : . November
W eyond time and space and deeply touching the soul.
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Yagel Haroush kamanija, nai, vocals
Uriah Haroush oud

Moshe Shalev santur

Erez Munk percussion

Yair Ofir bass

Shlomo Ilan Keinan guitar

choir: Neriah Lahiani, Yarden Ezra,
Rotem Dori, Rachel Balzar

Guest: Ziv Yehezkel

“Crown of the Kingdom” is one of the highlights of the religious
poetic works by Spanish Golden Age poet Solomon Ibn Gabirol
and a masterpiece of religious poetry in general. Ibn Gabirol
describes in a moving philosophical-mystical poetic manner
the gap between God’s greatness and the lowliness of man
who yearns, through prayer, for closeness, tikkun, inspiration.
Eastern Jewish communities used to recite “Crown of the
Kingdom” on Yom Kippur at dawn. The performance seeks to
place one of the treasures of Hebrew poetry at center stage, in
new garb.

Kamanja and nai player Yagel Haroush labored for four years
on new melodies for the “Crown of the Kingdom” following
magam tradition whereby each stanza is in a different magam.
Haroush’s ensemble is accompanied by a choir that will sing
and perform passages from the text. Together they seek to
create an atmosphere of gathering in which the performance
hall becomes a house of prayer.
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Yagel Haroush hosts Ziv Yehezkel:
Ibn Gabirol’s “Crown of the Kingdom”
An original production for the Oud Festival
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Pela Nikolaidou vocals

Alexis Parcharidis vocals

Dimitris Karasavidis vocals
Dimitris Xenitopoulos Pontian lyra

Thomas Konstantinou oud, lauta, artistic direction

Pavlos Moratidis Pontian dawli

Alexandros Mimades Pontian gayda, flute

Ilias Mantikous ganun

Yannis Palagianksos bass

Babis Kamantsidis Pontian clarinet
Dancers

Yorgos Kriotis sound management
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The first performance in Israel of the outstanding musicians
representing the Greek Pontian musical tradition, which is
thousands of years old. This tradition developed in marginal
areas of Greece, primarily in the Black Sea region of Anatolia in
modern-day Turkey. Thisisa living tradition describing historical
and local events--Greek love stories and tragedies passed on
from generation to generation over hundreds of years and
sung in Pontian dialect, one of the most ancient Greek dialects.
These songs are sung for holidays and social events and are
accompanied by dances and special musical instruments.

The performance will present the Pontian songs with dances
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A Tribute to the Pontian Musical Tradition (Greece)
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Beracha Cohen Greek productions in Israel
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and rare visual material concerning Pontian culture and history.
Some of the finest Pontian musicians will be performing--Pela
Nikoliaidu, Alexis Parcharidis and Dimitris Karasavidis, and
Pontian lyra player Dimitris Xenitopoulos, led by the artistic
director and conductor Thomas Konstantino with six musicians
playing ancient Greek and Middle Eastern instruments.
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Liraz Charhi vocals
Kimia Bani daf drum
Gilad Levin guitar
Amir Sadot bass

Roy Chen drums

Eitan Drabkin keyboard
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Singer-songwriter Liraz Charhi comes to the Oud Festival upon
release of her third album in Farsi, “Roya” (“fantasy” in Farsi).
Charhi and her ensemble recorded the album in Istanbul, at an
underground studio, together with musicians from Iran playing
authentic Persianinstruments. The same musicians worked with
Charhi on her previous album “Zan.” Together they composed
songs of freedom, equality and female empowerment, not
revealing their identities for fear of the Iranian regime.

In recording the new album Israeli and Iranian musicians
worked together and when appearing in Europe, the Iranian
musicians faces were covered. One of the Iranian musicians will
participatein the current Oud Festival performance. The album’s
songs reflect Charhi’s relationship with her Iranian friends and
combine traditional Persian musical elements with electronic
and psychedelic magic. These days Charhi is appearing around
the world and is the recipient of the Musician of the Year award
from Songline Magazine in England.
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Liraz Charhi: Roua
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The Hallways
” The Hallways play original material side-by-side with classics from
’ the Arabic repertoire in new arrangements. In a tarab atmosphere
" with industrial-dubby sound, the music sounds and feels like a dark
‘ nightclub in 1970s Beirut, or Berlin just before the fall of the Wall.

The Hallways
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Israa Shalvi vocals, percussion

Aviv Ezra vocals, Arabic organ

Eyhlon Elyakam darbuka, drum battery
Amit Eliasi DJ

}Q Love and Terror Ensemble

} The ensemble combines live performance on traditional instruments, ~ Amir Boltzman computer, accordion
samples from old recordings and digital arrangement. Together these ~ Ariel Armoni rig

}’ create a new musical idiom, challenging but rewarding, between

) abstract sound textures and melodies and rhythms from Arab tradition.
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The Love and Terror Ensemble / The Hallways
A night of traditional Arabic and contemporary electronic music
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Lecturer: Prof. Pini Ifergan
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This lecture seeks to trace the manner in which Um Kulthoum
constitutes a unique character who created a lasting impression
not only in the Arab world, but in Israel as well. We will explore
theories attempting to explain how exemplary characters
emerge in culture and shall follow Um Kulthoum’s development
as a young singer from a fringe area of Egypt to become a
renowned personality across Egypt and throughout the Arab
world. In addition we will explore her artistic and professional
connections: the poets and composers who wrote her songs,
the musicians and impresarios without whom this cultural
phenomenon could not have taken place. Finally, we shall see
how Um Kulthoum’s status as a cultural icon grew in scale from
her encounter with her audiences and her influence upon them,
an influence that extends long after her death.

pay

NN
orn'7a o MmN - "oy RV

ISJA.AW
HL“‘;’A ‘"’.b" :"‘93-‘5 ai

Lecture:
Um Kulthoum “Hiy Dunya”
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Prof. Taiseer Elias oud, musical
management, editing
Violet Salameh vocals
Yehiel Nahari vocals
Firas Isami violin

Ribal Srour violin

Elias Elias violin

Isa Awad, ganun

Jamil Bishtawi nai
Ramzi Bisharat darbuka
Nabeg Abu Niqula rig

A tribute to Um Kulthoum, the great Egyptian vocalist who
today, nearly fifty years after her death, continues to be regarded
as the most famous and esteemed vocalist of the 20th century
in the Arab world. Um Kulthoum became a living legend. Her
powerful and multi-colored voice and absolute control of it, her
perfect pronunciation and improvisational ability allowed her
to create a musical revolution, combining traditional musical
culture and the contemporary music of her day. Her numerous
songs, long and complex, became key elements in the heritage
of contemporary Arabic music.

Prof. Taiseer Elias, oud player and one of the outstanding
musicians of our day, will honor Um Kulthoum together with a
musical ensemble accompanying vocalist Violet Salameh and
vocalist-paytan Yehiel Nahari, performing a colorful variety
of Um Kulthoum’s songs, including “ba’id anak,” “ana fi
intitharak,” “al-atlal,” “inta “omri,” and “lughat az-zuhur”
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Um Kulthoum Returns: Prof. Taiseer Elias and his Ensemble
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Matan Caspi metal containers and plate
Lotan Yaish timbala, du dum
Galor Yefet organ

Eyal El-Wahab pot, jalun

The evening will open with traditional Yemenite
song and dance: David and Eviatar Said
Casettes, records and atmosphere: Wujimah

A sensual ritual based upon the tradition of chewing gat. One
nightthe Mizkaka turnsinto a Yemenite hamara, led by ElQatand
guests, all together diving headlong into the unknown via their
jaws. El Qat is an innovative musical project of Eyal El-Wahab--
music stemming from Yemenite roots and climbing from there
to new worlds, rough and moving. Layers of percussion, strings,
wind instruments, electronics and instruments that El-Wahab
constructs himself--all together compliment the Yemenite
music creating a hypnotic journey in motion, from the historic
roots to a futuristic sound.
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Shem Tov Levy: Song of Songs
With Micha Shitrit, Mayan Linik and the Kol Dodi Ensemble

Closing

Performance
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»’ Shem Tov Levy piano, flute, vocals
Micha Shitrit vocals
Maayan Linik vocals
: Kol Dodi Ensemble of the Rimon School of Music,
| ’ under the musical direction of Avner Kaner
Shem Tov Levy Ensemble:
" Noam Chen percussion
| ’ Tsur Ben Zeev bass, vocals
Sarli Sabah oud, vocals
Eyal Heller guitar
}‘ Elad Adar keyboard

A single text runs as a thread connecting generations of those
singing about love in Hebrew--the Song of Songs. The highly
acclaimed musician Shem Tov Levy has composed original
music to the Song of Songs and presents his new work in
the Oud Festival’s closing performance. The work contains
foundational elements drawn from a variety of musical worlds
and presents the first Hebrew song of love between man and
woman and Israel and its God. Levy continues the tradition of
the Oud Festival and breathes new musical life into the ancient
biblical text, written, according to tradition, by King Solomon.
With Levy in this performance are Micha Shitrit and Maayan

Linik, the Shem Tov Levy Ensemble and the Kol Dodi Ensemble
‘ of the Rimon School of Music, directed by Avner Kaner.
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Confederation House presents
three performances by the future
generation--students from the

movImgorN .TI"UN'J]'I may ajrnn ({) Moy apnn ({) Department of Eastern Music at
- - . / - - - / the Jerusalem Academy of Music
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This performance presents some of the great instrumental works of Arab classical music. The most A performance presenting the fruits of the encounter between &}J;"!J'.’.‘"“-’"“
personal of works by the great Arab composers are instrumental, sometimes written specifically for Arab classical music and modern musical concepts. The student ol el g3l Sl
musicians who worked with them through the years. This type of musical performance demands the ensemble will present modern influences upon numerous noted tmz‘-’:z':m‘j
utmost sensitivity on the part of the players in order to express the tradition, while at the same time composers of Arabic music, as well as upon themselves as t;[;l;bs,.,.,b

revitalizing the performance through innovation within the stylistic boundaries.

contemporary performers.

Hagai Bilitzky music management
Shakir Wissam oud

Noga Bar-0z flutes

Reut Holzberg bass

Muhammad Mana percussion
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Confederation House
Members of the Board of Directors

Founder: the late Mr. Kalman Sultanik
Mr. Rami Kornblum, corporate chairperson
Mr. Micha Yinon, board chairperson
Mr. Kobi Abelman

Prof. Pinchas Ifargan

Mrs. Hannah Englard

Mr. Elad Benbaji, esq.

Mrs. Barbara Goldstein

Mr. Daniel Danieli

Mrs. Belaynesh Zevadia

Mr. Eli Zitouk

Mr. Alon Jannai

Mr. Yehiel Leket

Mrs. Tsega Melaku

Mr. Samuel Sultanik

Mrs. Ora Sela

Prof. Edwin Seroussi

Mr. Yitzhak Rogow

Mrs. Tzippy Ron
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Song is without doubt one of the highest forms of artistic expression
in Arab culture. Human vocal abilities are the basis for melody and the
common source of allmusic. The greatest composers sang themselves
and wrote their melodies for male and female vocalists with whom
they worked closely, from composition through performance. This
performance will include some of the most famous vocal works of
Arab classical music.
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Confederation House
presents three
performances by the future
generation--students from
the Department of Eastern
Music at the Jerusalem
Academy of Music and
Dance.
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